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a man inspired by light...

évas avlipwrmos yeuaros pws...

H yweopniia pou pe tov Thierry frav ouvapnaonkn. Avokpifovids tov ivar oa

va fAéneis évav chorpo Epnfo. H nabikn aBwdtnta k1 n teaxmvid ot wdog tou
Epxoviar o éviovr aviiBean pe m pndaa, Epwnks @ tou. Asv Ba Eexdow
LEpa nou Sounoe ato ypopelo, yeudios evBoumaadud yia va pas nagoumdas my
npdtaon tou yia to 2 Fashion House Hotel, «Megpvdvias and v nAateia, kdo oe
autd 1o emBAnnrd yudive Koo Sviaaa va e kaleis, Las Eine xapaxtnmonkd.
Kar npogavas To kdhegua autd tou eGwoe peydAn ELNVELOT 10 va KOTOMPEDET va
napouaidas wa onokd tou Eevodoxeiou andAuTa EvapLIOVIGUEW UE Tov naiud kai
v tdon rou xapou. Eva povabid Eevoboxeio pdbas. Eva povabicd @uuouivo
Eevoboxefo and évav povabikd eLnVELGUEVD KaAITEXT).

Mes Ba neprypapate tn Sovhad oos; Eiven téxvn i onha «payeion; T oos opéoa
neplocdtepo o auThV Ko T anexBaveote;

Yndpxouv uhikd (nxnukd kOpota, apopaorta...) nou Gev Xpnouonoiovial Ka1 nou
guxvi Hev Seapedovial and kanoa emgdveia — aviiBeta, Bpiokouv v nxdd tous
grous dykous. Eva and autd 1o ulikd siven 10 @ws: pnopei va yiBupioe, va pince
hokeowikd A kot va ouphidga — xwpfs noté o fixos Tou vo Qrdoe o ound pos. Eto
axpBis dnws ko o yAnaoes nou pihdpe, akhd 1o vonpa wwv onoiwy bev pnopou-

pE vo anokwdikonohooups £0uw KOn av N avinxnch Tous Eiven evonktwdas okeia,

H £pewvd pou ndvi ato gws nnyaler and v avéykn va Soukéyw PE TN popen Tou
oF H1aQopenKa unooTp@pata — dnws o avapiBpntes ypogés nou Npogpxovial and
éva povo ahpaBnro: ws nedio yia tn odiinyn as eidvas, ws YKo Y10 KANMo
NPOoWMES GUTENVG GVTIKETPEVS, M WS UNAPXWY dyxo GTav JTékopal Pnpootd g
£va pvnpeio, Eva Ko A pa ndhn.

Naiovtas pe Sopopenkés khipakes ko Slogudoss, 1o NEpAapaTo autd Eivan Gha
HEpOs tns iG10s npooéyyians: s adingns kol Tou Sapoipoopod s ougios ou
pootds. Bite o8 éva okotewvd Bwpdno, eite of éva oonkd tonio, OF Evav NpOGUMED
Xhpo M oE fva axnvikd, naifw pe o @ws o MApopes SVIACES KO UNOoTRMUaTG,
ga va kauBaroloa poll pou to otolvio pou.

Mz Baon akpbeis, kohioBnies Sdoukaiés, Sopoppdvio T aviikngn pou n1a 1o
xtopo péon awa Snpoupyikd nhaima oy oxefaoudv podos, wov oknvobetiy i
v apxitextdvay. Gaviadopor tv évtaon kol ta cuvomaBnpata nou Ba ouvo-
Belouv 1 épya tous. K1 éum, of autd to nokd alviopo xpovikd Srdotnpa, £xw

n Suvatdtnta va nepapanoid, va Béow 10 dpapd pou ovopfuwno Pe oviiBetes
Npoceyyioes — 1hoo twmkés doo km wExvikés. Opilw 1o ahpdBntd pou, pe 1o onoio
B0 xtiow vs NPOTaoEs Pas NPoownKAS EIKASTIKAS Epyacias.

Moto Bewpeite to mo Slokoho £pyo oas péxpr onpepa;

Makhov o @unopd tou Grand Palais kotd tw enovakenoupyia tou (2006), kaBas
£ina va agxanBd pe Sva 1oopikd pvnpeio, puaypévo and yuahki yia tn Msbvh
ExBeon. Kapd gopd, wotdoo, o KpOteEpa £pya PNopouy va Eivan Mo anaimnuika,
My v nEpopiapdy atov Texvikd sfoniapd i 1o ovBpdmvo uvapikd.

Moo eivn To ayannuévo oas Ko yiaci;

Aev Exto kANDO oyannpuevo £pyo. KaBéva Booifstm ot o hagopsukh spnapia
Ko npokarel hy aviiAngn nou £40 y1a 10 X0e0 —Xa Y10 T Snphoupy kSetntg- pE
vED TRANO.
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My first impression of Thierry was fascinating. Looking at him is like looking

at g mature young man. The childlike innocence and playfulness af his gaze
comes in surprising contrast with his rich, sensual voice. I will always remember
the day he stormed into the office excited, to present his proposal for the 2
Fashion House Hotel. “Crossing the square, I felt something in that impressive
glass building call out to me”, he said characteristically. Obviously, this calling
was a great source of inspiration, as he managed to present us a version of the
hotel in total harmony with the zeitgeist and feel of the place. A unigue fashion
hotel. A uniquely it hotel by a uniquely inspired artist.

How would you describe your work? Is it art or just "magic"? What do you

enjoy and hate about it?

There are materials (sound waves, fragrances...) that are not applied and often,
don't settle on any surface — but rather they find their echo in volumes. Light is
one of these materials: it murmurs, holds back or screams — without ever at
ing our eardrums. Much as the languages we speak, but whose message
incapable of decoding although their resonance is instinctively familiar,

My research on light stems from a need to work its matter on diverse supports
— like so many writings emanating from one single alphabet: as a flat by captur
ing an image; as a volume on a private/personal luminous object - or an existing
volume when I stand before a monument, a building or a city.

Playing on different scales and dimensions, these experiments are all part
same approach: that of capturing and sharing the essence of light. Wh
dark room, within an urban landscape, an intimate space or a staged representa-
tion: I play with the matter of light upon various volumes and supports, as if |
carried my studio around with me.

Adapting to punctual, aesthetic works, I conjugate my own vision of space within
the creative frameworks of fashion designers, directors or architects. [ imagine
the volume and the emotion that will accompany their works. And so, in this
very short time, [ have the possibility of experimenting, of confronting my vision
with opposing approaches - both formal and technical. [ refine my alphabet - an
alphabet [ will then use to construct the phrasing of a personal plastic work.

Which would you say was your most challenging project so far?

Maost probably lighting up the Grand Palais for its recpening (2005) since the
scale of the project was that of a historical monument built in glass for the Uini-
versal Exhibition. But smaller shows can be, at times, mare challenging due to the
inherent human andfor technical constraints.

Which is your favourite and why?
I do not have a favourite, since each one is based on a different experience and
triggers the perception on space -and my perception of creativity— in a new way

Is there a building you admire and would like to work with? Describe us what
you would do with it?
In each country 1 visit, buildings stand out — created by famous or anonymous ar
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H gwnapevn npdooyn tou 2 Fashion House Hotel (2007) | Facade of the 2 Fashicn House Hoted as lit up at night (2007

Yndpxe kanoo ktipio nou Boupdlee ko ndve oto onoio Ba BEhote va epyo-
oteite; Meprypayte pas 11 Ba kavate.

L& kabe xmpa nou emokéntopm, Eexwpif kKANoO KO —avdvupwy i ENCVURILY
QPXITEXTOVIV= JE Ta onoia aoBdvopm 6n eakkniembpds dpeca. Katd n yvopn
pou, 1o @ws Sev Ba npénel va ¥pnaponoisitan ws péoo yia v avabedn dowy
£fvol opatd oto @uws s NPépas, akhd yia ™ Snpoupyio [nas véas elkavas: evos
vEou opdpanos tou Gykou nou «nAdx otov emokénn -mo SexdBapa an’ 6,1 pE
Miyia- kan kaBepdver fva véo eibos oxéons avapsoa an fwh, tous pubpods pas
KOl TNY OpYOvIKT NOpoUgia tou Kinpiow,

Frnw EMMABa, ko eifkd ot ABAva, aloBdvopo ndvio &éos pnpootd atnv Akpd-
nodn km tov NapBeviova. Quomaotikd, ndvea nicteua 6n o NapBevivas anotehe
pia and 1S opopQATEPES KOTOOKEUES aTov KGOU0. BEMD va niw, komadovias us
avahoyies Tou, Ty NOGTNTA Twv NPOONTIKDY ToU i Ty EMapRonta tou nhmaiou
ToU, 0F oUyKpIan pE Tn auvahkh oykddn Sopn tou...

H edhrvikn apetextovikn Bpioxduav ndvia og appovia pe 10 fuws. Evowpatine-
VT0S, OTOV NURAVE TNS apxItektovikns, v kivnon tou fikou ota avolypara, £x8, enf
alivEes, KOTOVONRoE Ko ovahIoE TS NopodhoyEs TV oxnpauuoy Ko Ty avahoyidy,
Gnws guTtidovio and o gus o oy h kahdntovom and m aad.

Tn vixta doddsum oo @ws, oo va pas emBeBaidve du npdxetm yio opotd avo-
kelpevo km &x1 ya dveipo. Edv punldtav apopenkd, o nepacukds Ba eixe o
GRAn EVIONON ToU 1oTopikol pvnpeiou and exgivi nou Exe1 kotd tn hdpkeia s
ny£pas.

Ay hieha va tov puotiow, Bo pnoponoodog Eva ywko MAd guws oto efutepkd,
nou Bo akohouBolos Ty kivnon tns ashivns, noifovios podi tns oo vo evieivel o
s tns. Mega gtnv Akpdnodn Ba tonoBetodoa éva Jeatd s, ha unevBdmon
arous EMakEntes on o pvnpeio «Za» £6G km xpdia. Ba putoywyoloo, efwtE-
pikd, ta yopw pvnpeio otous iGous Mid wdvous: tis Kapudnbes, ta Mpondhaa, w0
Nad s ABrwvds Nikns, 1o EpéxBaio... f o BEatpo tou Movidaou.

Motelete 611 1o Pws pnopei va eavabopnoas éva doxnpio KTthpo;
Ml 1 &va Ko sivan doxnpo povo of a Sebopéwn xpovikhn ouypnh. As
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chitects; buildings with which [ interact straight away. 1
shouldn't be used as a mean to show what is vis
ate a new |
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Do you think that light can “rebuild” a bad looking building?

I think a "bad looking en moment in time, If it is
good looking once er

tervention v
first place and what
it needs, in the present con c‘f[. 10 Nieg

it. As such, once it up,

building” exist
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Amoepd: Eykordonoon p apopp Ty enavakertoupyio tou MNopay Nake (2005)
Left: Installation for the reopening of the Grand Palais (2005)

Aeb1d: Eyratdotoon e oxdho Gpous 80 . yio t «Asukh Nixtas gty EBkh BiBMoBn-
kn s Makiaos (2006) | Right: 80-meter high ladder installed for the Muit Blanche at the
Bibliotheéque Nationale de France (2006)

nodpe dn, otay xuiatnke, nnpolos 1ous motnukods Kavoves — autd pnopef va
EavaoupBei nodd xpdvia petd. o, onoadnnote napépBoon pe to @uws npénel va
avabeivie 1o ot S68nkav o ouykekpipeves Baotdoes apakd, kel noa Mty n
npdBzon tou apxtéktovahfioktitn otay xiowke, Napdhinia, Ba npéng, oto on-
peEpG nkafmo, va evowpotdve 115 koBnpepives auvrBess wov evoikuy tu. Eim,
dray gotaywynBel, 1o kripio Bpioke ek vEOU TV NPAYUATIKA TOU TUTATNTA.

Mnopeite va pas neite AMya Aoyia oxetikd pe to project oos oto 2 Fashion
House Hotel; Nos anopacioats va Gouhépete pe autd to Eevoboxeio km 1 oos
EVENVEUDE;

Mooxifape v Opdvoig pe o autokivimo Kon o @ikos pou o Avidvns, Geixvovids
pou T Npdooyn, pou ging: «Kdnote auth Atav n opop@dtepn nhateio s ABivas
ko odvtopa Ba gihoEevnoe éva fashion hotels. Mou dpeos n1béo ko £1on Byfika
and 10 autoxivito ko tpdBna pepikés putoypogies. Metd, BEBmao, oxoholBnos
n ouvavinon e eoéva kan tv Tiva, nou motedw du npdobeos o Batha aiolnan
ovBpWMas Ko NEMEPYEINS.

To ouvohikd concept yia 1o Eevoboxeio eivan va aXhage v dgn s noins peaa
and ta Swpdnd tou, onoBetivtas noklxpopss swdves uobos oo efwtepikd

tou. Ikonels enfans va dnpnoupyhos o auaBeph sikdva yopw and v onaia
kiveltal o nepaaukds, ote va Bpen v ayannpévn tou xpwpaokh appovia. Tote

n npoooyn Ba Selxvel d0 katokeitm Adyw oV EVaRMIYWDY TOU Quids pEoa and 1a
napdBupa, avahoya pe 1o av Gutlzto eowtepikd 10 dwuduo f av sivan paBnyps-
VES O KOUPTIVES.

Téhos, Ba fiBeha va pas neprypdpete tnv epnepio oas ota Classical Hotels.
MimBw npoyponkd asBaopd yia tn pikph evponaikn opdba nou guvavinoa Goo
epydotnka ya 1o Classical Hotels. Ze dho 1o owabio, eiba ém gixav eva poviepvo
nvedpO aviipgeubmons nou Bev apopolios Povo v ohoxANpPLWon 10U £pyou, akkd
eotiode kon oto ns Bo enétpenav orous neddtes Tous va aobiavBody aveon. Mig
EVIUNWoaxn pikph opdda yio éva tdoo 1EpdoTIo £pyo...

Blroypogikd

H eddmans apxuercoving fipondiay ndvia oe appovia pe ro gpios,
Evowparavovias, otov mupriva ms apxueKioviens, my xivian tov fifoo
ora avoiypara, Exel, eni Quoves, Karavonoe: kar avaioe: ns napaiiayés
twv oxmpdrwy Ka rwv avadoyiay, onws gwiifoviat and o puws tov fdiou
A madomiovear awo o owid.

Tell us a few words for your project at the 2 Fashion House Hotel. How did you
decide to work on this hotel and what inspired you?

While driving through Omonia, my friend Antonis pointed out at the fagade and
said: “This used to be the most beautiful square of Athens, and it's soon going to
host a fashion hotel”. 1 liked the idea and therefore stepped out of the car to take
a couple of pictures. Then came the encounter with you and Tina, which [ felt was
filled with a deep sense of humanity and curiosity

The overall concept for the hotel is to change the vision of the city from inside
the hotel room, through the installation of colourful fashion images applied on
the exterior, The idea is also to create a fixed image around which the passer-by
moves to find his preferred harmony of colours. The fagade would then look as if
it was inhabited through the variations of the light inside the windows, depend-
ing on whether the room will be lit from within or the curtains drawn.

Last, please describe us your experience in Classical Hotels.

| have true respect for the small European teamn ['ve met while working for Clas-
sical Hotels. At all stages, [ found that they had a modern spirit that wasn't solely
looking ahead but also keen to integrate the comfort of its clients at all stages.

. An impressive small teamn for such a tremendous task...

rewiBnke oto Napio o 1960. And 1o 1979 dpxoe va bouksla kovid atov light designer s Onepas tou IpooBodpyou, evib 10 1985 Snpolpynoe 10 Npdto npoowniko
Tou £pyo puuopod yia tw Onepa s Nove. And wo 2000 péxp onpepa £X61 CUVERYOOTE PE ToUS PEYOAITEpOUS oikous pdbos, pewadl wov onofuwy o Dior, Armani, Calvin
Klein, Yves Saint Laurent, Gueei, Louis Vuitton k4., Snpnoupydntas povipes i un sykatootdoes guuopod. Nopadndo, e ouvepyootel km W o Falvkd Ynoupysio
NMohnouod —gatifovias o Nepav Maré (2005) ko Snpnoupyantas pa eykatdotaon yia m «Aeukh Noxuas (2006-2007) oo Nopio-, koBds ko pe T Mmevaie s Moy ko

Sdpopo aa Eevoboxsia avd tov kdopo.

Biographical note

Thierry was born in Paris in 1960, In 1979, he started working with the light designer of the Strasburg Opera; in 1985, he created his first personal lighting project, for
the Opera of Nantes, As of 2000, he has worked with top fashion designers, including Dior, Armani, Calvin Klein, Yves Saint Laurent, Gucd, Louis Vuitton and others,
creating permanent or temporary lighting installations. In parallel, he has worked with the French Ministry of Culture —lighting up the Grand Palais (2005) and creating
an installation for the Nuit Blanche (2006-2007) in Paris— as well as for the Biennale of Lyon and for various hotels around the world.
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